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126 AMERICAN MAGAZINE OF ART 

knowledge of the anatomy of trees. The GREAT SCHOOLS OF PAINTING, 

author of this book calls attention to the BY WINIFRED TURNER. J. B. Lippineott 

fact that whereas the anatomy of the Company, Philadelphia, Publishers. Price $1.50 

human figure is taught in the art schools " et 

generally, the student is left almost to his The aim of this little volume is to give a 
own devices to learn the anatomy of trees, practical outline of the history of painting 
Ignorance of the public in this regard is for those who do not propose to make ex- 
even greater than that of the artist, and haustive study or research. It is very 
hence judgment is often more lenient than informing and yet at the same time pleas- 
it should be. antly written. The^ author has avoided 
Mr. Cole goes exhaustively into his sub- simply cataloguing dates and facts and has 
jeet dealing with the structural forms and told the story of the development of 
foliage, and giving illustrations of the vari- painting in the several schools with engag- 
ous methods employed by the great ing interest. By youthful students and 
painters. His book is elaborately il- those who are making a first acquaintance 
lustrated and should prove of great with the great schools of painting, this 
value, book will be found very serviceable. 



The American Federation of Arts Traveling Exhibitions 

SCHEDULE FOR JANUARY 1916 

University Circuit Exhibition Lincoln, University of Nebraska. 

Twelve Oil Paintings by American Artists Jan. 1 — Jan. 28. 

Oil Paintings No. Ill Lincoln, University of Nebraska 

By American Artists Jan. 6 — Jan. 28, 

Portrait Exhibition Minneapolis Institute of Arts 

By American Artists Jan. 1 — Jan. 28, 

Oil Paintings No. I Ft. Worth, Texas, Carnegie Public Library 

By American Artists Jan. 1 — Jan. 28, 

Oil Paintings No. II Dayton, Ohio, Memorial Hall 

By American Artists Jan. 1 — Jan. 28, 

Water Colors No. I Nashville, Art Association 

American Water Color Society's 1915 Rotary Jan. 1 — Jan. 21, 

Water Colors No. II Worcester, Art Museum 

By American Water Colorists Jan. 1 — Jan. 21, 

Small Bronzes Worcester, Art Museum 

By American Sculptors Jan. 1 — Jan. 21, 

Original Illustrations Rochester, Mechanics Institute 

By American Illustrators Jan. 1 — Jan. 28 

Miniatures Indianapolis, John Herron Art Institute 

By American Miniature Painters Jan. 9 — Feb. 13, 

Arts and Crafts Newark, Museum Association 

National Society of Craftsmen Exhibition Jan. 1 — Jan. 28. 

School Art Work Newark, Museum Association 

Rhode Island School of Design, Pennsylvania Museum School 
of Industrial Art, New York School of Fine and Applied 
Art, Pratt Institute, School of Boston Museum Jan. 1 — Jan. 28 



